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January 2008

The need of professional forum has been discussed amongst our colleagues for years, but nobody 
believed we as conservators could make something serious and successful in this direction. The 
first enthusiastic attempt to publish our professional newsletter started in 2002 as an unofficial 

bulletin of the Conservation Section of the Union of Bulgarian Artists. Everything started with couple 
of emotional talks we had with Chudomira Cherneva. She and I, encouraged by Plamen Petrov, and 
with the contributions of a few young colleagues, edited the first two issues.  Unfortunately Chudomira 
couldn’t take part in editing the third number because of her illness.  And when it came time for the 
forth issue the enthusiasm of the colleagues vanished. We stopped. 

Looking back to these first three issues of our bulletin one can find them naïve, but despite their 
imperfections they somehow kept the spirit of our guild more alive. With the establishment of the 
Association of Conservator-restorers in Bulgaria the idea for our professional edition became realistic 
again. In 2004 the board of the Association and the Conservation Section of the UBA agreed to start 
a joint bulletin. It took more than three years to put this idea into practice. One of the big restraints 
was our constant lack of funds. We needed cheaper way to spread the news. And the solution was the 
Internet. We are aware that some colleagues of the older generation don’t have computers and are not 
familiar with the Internet (actually some are completely computer illiterate). But this is the media of 
the new generations to come and it’s worth following this way. Another important argument is the 
fact that the information will be easily available for free from all around the world, and also for the 
colleagues from the other countries. 

For the first time we have bilingual bulletin. It will open us to much wider community of conservation 
professionals around the world.  We will be able to share the problems, achievements, to make joint 
projects much easier. Last but not least we will step out of anonymity and will become visible. For the 
benefit of the profession, the cultural heritage and for those who are consumers of our work.

I really hope that our revitalized newsletter will succeed and will become permanent tribune for 
professional discussions, presentations, sharing opinion and experience, giving the news.

This new �st (or more correctly 4th) issue became possible with help of many colleagues I need 
to mention: Dana Decheva with her enthusiasm, Krassimira Frangova with the graphic work and the 
layout, Borislava Nacheva and Elitsa Tsvetkova with translations, the editorial work of the colleagues 
from the Department of Conservation at the National Academy of Art, and with the contribution of the 
colleagues with articles, news, or just notes.

This new start of our newsletter was possible thanks to the support of 
the National Fund “Culture”.

Stefan Belishki,
Head of the Conservation Section, Union of Bulgarian Artists
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Issuing a bulletin is one of the important activities of the Association of Conservator-restorers in 
Bulgaria (ACB). It is exigent that the members of ACB, being members of a purely professional 
organization, are informed about the different activities of both the Association and its particular 

members. The bulletin is important for the realization of our objectives, which are put down in the by-
laws of the ACB. There are several objectives that I would like to emphasize:

•   To support and encourage the conservation-restoration of cultural heritage;
•   To present and popularize the profession “conservation” in the society;
• To establish connections with European and international organizations in order to ensure the 

profession’s representative image and the defense of its ethical, cultural, scientific and material 
interests;

•  To work for a legal recognition of the professional standards, for an approval and recognition of 
the legal statute of the restorers on a national, European and international level.
Being a bilingual issue, the bulletin will give the opportunity of establishing contacts with the 

college of conservators and the branch organizations. To this effect it will strongly benefit the extension 
of our connections with the European Confederation of Conservator-Restorers’ Organizations (ECCO), 
especially having in mind the impending acknowledgement of ACB as its full member.

On the other hand, the Bulgarian issue will help us to present ourselves better before the official 
institutions, to demonstrate a level of high professionalism and to defend our position of a trustworthy 
partner in solving the problems about the preservation of our rich cultural heritage. 

Being a comparatively young organization with yet insufficient funds, the ACB cannot afford to 
issue its individual bulletin so it asked the section “Restoration” at the Union of Bulgarian Artists for 
assistance. With a great gratification I can state that this joint activity of ours is a result of the positive 
cooperation between the two organizations, set ever since the ACB has been founded.

Our bulletin should also become a forum of discussions on ethical and legal professional issues, of 
commentaries on the relations with the owners of cultural heritage and a variety of questions concerning 
the conservator’s responsibilities in different problematic situations, the issues of professional insurance, 
the copyrights, the licensing of the conservators, etc.

Certainly, for the successful development of our bulletin we will need the active participation of 
more colleagues of ours. Having in mind that the number of our members constantly grows and what 
is more, particularly grows the number of our young colleagues, I feel really encouraged.

Prof. Grigory Grigorov,
Chairman of the Association of Conservator-Restorers in Bulgaria
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Forum CONSERVATION 2008, 11-19.04.2008

The annual poster exhibition Forum Conservation will be opened on 11.04.2008 
at “Academy” gallery. It is expected that the third issue of the event will be once again 
attended by number of Bulgarian and foreign professionals. The exhibition is joint venue 
of the Association of Bulgarian Conservators-restorers and the Conservation Section of 
the Union of Bulgarian Artists.

Members of both of the organization are invited to participate. Requests for 
participation, accompanied by an abstract and a photograph, should be handed in by the 
end of February 2008. For further information please contact Mr. Stefan Belishki, Head 
of the Conservation Section, UBA, at stefan_belishki@yahoo.com

The First Exhibition of ACB Abroad: 
Exhibition Conservation in Bratislava, Slovakia

The Bulgarian Cultural Institute in Bratislava will host a joint exhibition of the 
Association of Conservators-Restorers in Bulgaria and the Slovak Conservation 
Chamber. The opening is due to 07.05.2008. The exhibition will present 25 posters of 
members of the two organizations.

Exhibition of the National Academy of Arts in Poland

During the period 20.02. – 04.03.2008 the National Academy of Arts in Sofia, 
Bulgaria will present the activity of the departments of its two faculties at the Art 
Academy in Warsaw, Poland.

The Conservation department will participate with 5 posters presenting its work.
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“Virgin Mary Hodegitria” – detail.
 X-ray radiography of the image of Virgin Mary.

In the agreement between the 
two museums, the financing of the 
examinations are taken by the Museum 
of Byzantine Culture in Thessaloniki that 
has an up to date conservation laboratory 
for examination under the direction of 
Dimitra Lazidou. The project was named 
“Laboratory examination of icons”. The 
main reason for that is because in Bulgaria 
there is no equipped laboratory specialized 
in that sort of examinations.

The preparation for transport the icons 
to Greece started in March 2007 with 
the transportation of 5 icons from the 
Archeological Museum Nessebar and 
the Art Gallery Burgas to The National 
Museum of Bulgarian Fine Art in Sofia 
(NMBFA). The other 7 icons are from 
the depot of NMBFA and were in the 
Laboratory for Restoration in museum. 
The arrangement of the transportation of 

In the beginning of 2006 in the National 
Art Gallery Sofia (now National Museum 
of Bulgarian Fine Art) started an exhibition 
project entitled“Icons from the Bulgarian 
Black Sea Coast” . It was initiated by 
The Museum of Byzantine Culture in 
Thessaloniki, Greece, and more precisely 
by its director Dr. Anastasia Tourta. The 
exhibition will take place at the Museum 
of Byzantine Culture in Thessaloniki in 
2010 and will include 54 icons in total 
from different museums and galleries 
from Bulgaria. 

In the process of selecting the objects for 
the forthcoming exhibition and preparing 
of the conservation program, it was found 
that �� of the icons need to go under a 
special examination. This was because of 
the presence of two or three different paint 
layers without any particular information 
of their nature and structure. Without 
detailed information, the conservation 
work could not be completed.

 A Note on the Project 
“Icons from the Bulgarian Black Sea Coast”

Dana DECHEVA, Head of the Conservation Laboratory 
National Museum of Bulgarian Fine Art

“Virgin Mary 
Hodegitria”, 

No. 19, 
Art Gallery, 

Burgas. 
General view.
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“Virgin Mary Hodegitria” – detail.
 X-ray radiography of the image of Virgin Mary.

and place many questions about the 
condition of the later paint layers. 

For that reason, the icons are 
photographed in the different parts of 
the electromagnetic spectrum of the 
light – photography in the Normal light, 
Ultraviolet Reflection photography, 
Infrared Reflection (IR camera with a 
monitor of the German company FLIR 
Systems Gmblt) and X-Ray radiography.

The UV-light photography gave 
detailed information about the location 
of the previous restoration works from 
the past and partly gave the idea of 
the preservation of the original paint 
layer. The IR-photography gave some 
particular details about the process and 
the technology of painting the icons. The 
most important and valuable information 
in that case were the results from the X-
Rays radiography.  The Laboratory has a 
portable X-Ray device from the Danish 
company “Xilon International” with an x-
ray tube 160 E, Smart -583 E, X – 226.
The parameters that were used are: 10-160 

the 12 icons form Sofia to Thessaloniki 
and return was taken by the Greek side. 
The examinations were carrying out in the 
period August – September 2007. 

After the arrival of the icons in Greece in 
July 2007 the icons passed by chamber for 
disinfection for two weeks. During the time 
of the project “Laboratory examination of 
icons”, Conservators / Restorers from the 
NMBFA take part in the project it in the 
Conservation laboratories and workshops 
at the Museum of Byzantine Culture. 
They were introduced to the equipment 
of the laboratory and take part of the 
preparing of the graphic documentation 
and reading and discussing the results of 
the examinations. 

The icons that were examine present 
a difficult restoration problem coming 
form the several painting periods that 
exist. Besides that, the icons were restored 
several times and there are a lot of different 
materials applied in time covering the 
different original layers, which makes the 
examinations difficult. This factors form 
very complex stratigraphy of the objects 
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Detail of  Jesus Christ.
X-ray radiography of the image of Jesus Christ.

“St.Dimitrios”, 
No. 48, 

Archeological 
Museum, 
Nessebar. 

General view.
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“Christ Pantokrator”, No. 2437 National Archeological Museum Sofia. General view.

kV, 2.0-6.0 mA, beam angle – 40o -55o. 
Unfortunately, not in all of the icons the 
results were satisfied. We could not have 
an idea until what level the earlier paint 
layer is preserved and how does it looks 

like. In four of the icons was determinate 
that earlier paint layer does not exist at all. 
In other two of them, even though there 
were made probes, no underling image was 
discovered, most probably because of the 
type of the technology and the pigments 
that were used.  In all 
of the icons, the X-Ray 
radiography gives the 
idea of the shape of 
the preserved original, 
which is difficult to be 
seen with a simple visual 
observation, because of 
the too much restoration 
work that cover the 
original in many areas. 
The X-Ray radiography 
in three of the icons 
reveals partly elements 
of the underlying paint 

layer, for example part of the cloths of the 
saints, inscriptions and etc. 

In the last three icons the earlier paint 
layer is clearly reveal. In the icon “ Christ 
Pantokrator” with inventory number 

2437, the image that is determine is from 
17th century, that covers an earlier image 
from ��th century, the last one could not be 
reveal in any of the radiography that were 
taken. The X-ray radiography of the icon 
“Virgin Mary Hodegitria” from Art Gallery 

Bugras, with inventory 
number ��, presents 
image that is different 
form the one in the late 
paint layer. The face of 
the Jesus Christ from 
the earlier paint layer 
has completely different 
proportions, and the 
other differences are 
clearly seen.  The image 
of the “St. Dimitrios” 
from Archeological 
Museum Nessebar with 
inventory number 48, 

NEWSLETTER                                            No.1 (4), 2008 

Detail and an X-ray radiography of the image of 
the saint

Detail and an X-ray radiography from the chain 
armor of the saint
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was organized. The commission includes 
members of the Association of the 
Bulgarian Restorers, representatives from 
the Archeological Museum in Nessebar, 
The Art Gallery in Burgas and restorers 
from NMBFA. The commission approves 
the conservation program for each of the 
icons. 

At present, in the beginning of 2008, 
the real conservation work begins for those 
museum treasures. Some of them were 
waiting for years to be conserved and to 
become part of the museum exhibitions, 
and once again to become popular to the 
specialists and to the public.

in the X-Ray radiography reveals that the 
look of the saint is in the left, but in the 
later paint layer from 18th century is on the 
right. 

The results from the examinations of 
the icons that were carried out, were given 
on disposal to the “Restoration laboratory” 
at the National Museum of Bulgarian Fine 
Art in separate folders for each icon. The 
folders contains photographs, X-Rays 
radiography plates with dimensions 30x24 
cm, Bulgarian text with data from all of 
the examinations, graphic outline �:�, and 
all of the information in a digital bearer.

After bringing back the icons in Sofia, 
in December 2007, Conservation Council 
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X-ray radiography 
of image of Jesus 
Christ.

Detail of the image 
of Jesus Christ.

Translated in English by Borislava Nacheva
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The present research focuses on a 
�5-th century icon from the National 
archaeological institute with museum. 
The origin and the author of the work 
are unknown. The icon was received at 
the restoration laboratory of the Institute 

with the idea of replacing other icon, 
part of the permanent exhibition of the 
Museum, which was chosen to take part in 
a temporary exhibition abroad. This icon’s 
specific problems, its value and the need 
of complete analysis of the used materials, 
forced the decision that the icon has to find 
its place in the permanent exhibition of the 
Museum.

The icon’s wooden support is made of 
one panel, cracked and split at its lower 
right part (fig. 7). The wood is hard, thick 
and stable, but it also showed an insect 

infestation. There were two cross-bars 
nailed in the wood at the back side of the 
icon, which have no stabilizing function. 
The ground coat is applied over the wooden 
panel without a canvas layer. It is in a very 
good condition and it has strong adhesion 

with the wooden support. There were few 
areas, especially at the left side of the icon, 
where the paint layer and the ground coat 
were detached from the support due to the 
high humidity levels at the storage rooms 
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Restoration of a 15th century 
Icon from the National Archaeological 
Institute with Museum, Sofia
Sevdalina NEYKOVA, conservator
National Archaeological Institute wit Museum 

fig.1, 2. The face and back 
side of the icon before 

conservation treatment
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of the museum. There were losses of the 
paint layer at these areas (fig. 6). The rest 
of the icon, the paint layer and the gilded 

background were in good condition. The 
effigy was framed with an orange frame 
which was proved not to be original. Under 
the frame one could see the original paint 
layer. The varnish has aged strongly (fig. 
3, 4 и 5). It was applied over the orange 
frame which showed that the varnish 
also is not original. The archives of the 
National archaeological institute lack any 
information about previous restoration 
treatments on the icon, thus making it 
impossible to understand when the orange 
frame and the late varnish were applied. 
Probably they date from the mid 20th century. 
The surface of the icon was covered with 
dirt deposits. There also was a big brown 
drop over the inscription ΌΈΠΙΤΑΦΙΟΣ .  
The restoration treatment of the icon began 
with securing the detached paint layer and 

ground coat (fig. 8). The unstable areas 
were injected with 7 % gelatine dissolved 
in water, applying pieces of Japanese paper 

and gentle pressing with a heated spatula. 
The result was very good and there was 
no need to further securing of the areas. At 
the same time the procedure of removing 
the late varnish layer by means of cotton 
swabs soaked in ethanol, took place (fig.8 
и 9).

The late orange frame was removed 
mechanically, because the experimental 
application (at a small area at the low right 
corner of the icon) of cotton compresses 
soaked in ammonia lead to losses of 
original paint layer under the frame (fig. 
10). After the removal of the frame details 
from the angels’ wings at the far right and 
the left sides of the icon became visible as 
well as the original red frame applied over 
the gilded background (fig.11).

After the removal of the late varnish 

fig. 3, 4. Before restoration. 
Details with the heads of Christ 

and one of the angels
fig. 5. Degradation of the 
late varnish layer

fig. 6. 
Detachment of the 

paint layer from the 
panel

fig. 7. 
Splitting of the 
wooden panel  
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layer, it became clear that it was applied 
over the icon without preliminary cleaning 
of the original varnish. The destruction of 
the original varnish or an attempt of its 
cleaning was clearly visible at the clothes 
of one of the angels (fig. 11). The original 

varnish was also strongly yellowed and 
that forced the decision of its removal. 
Other reason was the fact that during the 
mechanical removal of the late orange 
frame, parts of the original varnish under 
it were lifted – at the ends of the gilded 
background areas without varnish were 

formed (fig. 12). Late overpainting was 
revealed on the shoes of the far right 
angel. It was easily removed by means of 
cotton swabs soaked in ammonia (fig. 12 
and ��).

Tests of removing the original varnish 
with different solvents were made (the 
solvents used were ethanol, acetone, 
xylene, toluene) but none of them gave 
satisfactory results. It became clear that 

probably the used varnish is oleoresinous. 
The resin varnishes are easily dissolved 
in organic solvents but the oleoresinous 
varnishes (oil lacquers), with amber in their 
composition are very difficult to restore 
because of their insolubility in organic 
solvents. An attempt of dissolving the 
varnish in ammonia was made. Over small 
experimental areas three solutions were 
tested: clear ammonia, cotton compresses, 
soaked in ammonia, and composition of � 
part ammonia and � part ethyl acetate. The 
ethyl acetate evaporates much faster than 
the ammonia and the application of these 
two solvents together presumes slowing of 
ammonia penetration in depth in the paint 
layer. The applying of pure ammonia had 
given the best results – the varnish was 
thinned in experimental areas, but still 
part of it remained insoluble. Two samples 
of the late and the original varnish were 

analyzed by infrared spectroscopy at the 
Laboratory of vibration spectroscopy at the 
Institute of organic chemistry – Bulgarian 
academy of sciences. The analysis showed 

fig. 9. Removing the late 
varnish layer
fig. 10, 11. Removal of 
the late orange frame and 
revealing the original 
paint layer, details

fig. 8. Securing the unstable areas
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that the late varnish was shellac, and the 
original – composition of amber and oil. 
The amber varnishes were used mostly 
in Russia and that could define the icon 
as Russian. The process of restoration of 
the icon is not completed. Its origin has 
to be determined. The original varnish 
will not be removed completely, it will 
only be thinned. Although it changed its 
colour and transparency, it still provides 
protection of the paint layer. Analysis 
of the used pigments will be run and 
the wooden support will be treated with 
insecticide. The two bars will be kept in 
place, although they have no stabilizing 
function. Cutting of grooves into the wood 
for the bars is not necessary, considering 
that it will be risky for the icon. Filling the 
missing parts and retouching will complete 
the restoration work.

fig. 12, 13. Overpainting on one of the angels 
shoes 

fig. 14. The icon prior the final of the conservation treatment



��

One of the most important characteristics 
of the cultural heritage is its authenticity. 
Very often however, during their centuries-
old life, the works of art undergo different 
interventions, which, even if were 
well meant, often not only change but 
also damage and distort their original 
appearance beyond recognition. That is 
why, when a work of art becomes an object 
of conservation, one of the main tasks of 
the conservator is to do the most possible 
in order to restore the work to its original 
appearance. The text will treat an example 
of resolving similar problems during the 
conservation of a mural fragment dated 
1880 – a portrait of the donor “grandfather 
Stoyan Georgiev from Kolusha”.

In connection with the architectural 
and construction works, which have been 
carried out in the past in the medieval 
church “St. George” in the Kolusha district 
of the city of Kyustendil, in 1989 the murals 
from 1880 situated on the western facade 
of the church, were taken off the wall 
[�]. One of them is this donor’s portrait, 
already known from the publication of 
Asen Vasiliev [�].

On the occasion of the preparation 
of a museum exhibition in the repaired 
former monastery school in the church 
complex, in 2005-2006 several fragments 
of the detached murals of the late National 
Revival period were transferred onto new 
supports, including the above-mentioned 
donor’s portrait [�]. Its restoration posed 
quite interesting ethic and aesthetic 
problems.
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Conservation of a Donor’s Portrait 
from the Church “St. George” at Kolusha, 
the Region of Kyustendil

Ablena MAZAKOVA, dipl. conservator

fig. 1. The 
fragment before 
restoration 

fig. 2. During the process of surface cleaning
fig. 3. A       fter the initial cleaning
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The donor is depicted to the waist, 
half-turned to the right, with a model of 
the church in his right hand and a rosary in 
the left one. On the blue background above 
him a donor’s inscription in two lines is 

written, together with the year 1880. After 
the thick dust deposits had been removed 
from the painting surface, it was found 
that the damage rate is really high. It was 
due to much mechanic destruction, which 
deep scratches with blade had caused and 
the defective areas were distributed on the 
face and the hands of the portrayed old 
man, on his garment and on the model of 
the church, as well as on the surrounding 
background. Only the upper part with 
the inscription has remained untouched 
by the vandal. An unknown benevolent 
has consequently tried to repair the 
damages. The portrait has become popular 
in this appearance. But the person, who 
has executed the repairs, has not been a 
specialist and the “retouching”, which is 
practically overpainting, is crude and lies 
without preliminary filling in the defective 

areas.
In the particular case this facilitated 

the process of removing the repairs from 
the original. It turned out however that 
there were losses of considerable sizes, 
especially those ones situated on the left 

half of the face; the left eye is almost 
missing, the mouth and the beard as well. 
In such a case a question arises – if all of the 
late interventions are to be removed, what 
will remain at all. And yet it is clear that 
the overpainting areas cannot stay because 
they alter both the drawing scheme and 
the colouring of the image. No matter how 
little of the original painting is there left, it 
must resume its original appearance. After 
all of the losses, even the finest ones, had 
been accurately filled in, so that the tiniest 
remains of the original painting could be 
joined, an attempt was made to restore the 
overall effect by integrating the defective 
areas and 
“deluging” them 
into the colour 
of the primary 
tones, without 

fig. 4. During the 
process of removing 
the overpainting
fig. 5, 6. With in-filled 
defective areas

fig. 7. With in-filled defective areas
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reconstructing the missing elements. 
This is just an attempt… There might be 
probably another decision, another way 
of presenting the preserved parts of the 
painting, but for the time being this appears 
to be an acceptable one.

fig. 8. The case study before the restoration 
treatment is finished

fig. 9. After restoration

NOTES:
[�] Nina and Iliya Nikolov with a team 

executed the detachment of the murals in 
the technique “stacco” – 1898.

[�] Vasiliev, A. Works of art and master-
painters from some settlements in the 
regions of Kyustendil, Tran and Breznik. 
BAS, S., ����.

[�] Ablena Mazkova and a team 
executed the treatment and the transfer 
onto the new supports – 2006.

Translated in English by Elitsa Tsvetkova
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The Boyana church is situated in the 
north slopes of the Vitosha Mountain near 
the city of Sofia. In 1979 it was included 
in the UNESCO list of world cultural 
heritage. The church is an interesting 
architectural and artistic ensemble of three 
building periods (from the 10th – 11th, 
��th and ��th century) and has several 
painting periods. The best known and well 
explored are the murals dated from ��5�, 
when an extension has been added to the 
already existing cross-domed church and 
both the new and the old part have been 
painted tanks to the donation of the local 
governor sevastokrator Kaloyan and his 

wife Dessislava.
During the restoration works conducted 

in the Bojana church by prof. Grigory 
Grigorov and Vladimir Tzvetkov in 2007, 

two mural fragments formerly taken off 
the wall, were put back to their places on 
the north wall of the nave (the most ancient 
eastern part of the temple, known as the 
“First church”). The fragments belong to 
the painting period dated from ��5� and 
cover a section of a group of military 
saints, painted in the lower register.

The first fragment represents the 
preserved part of an image of St. George 
– the head and the torso of the saint. It has 
been taken off the wall during the first 
half of the 20th century but the reasons 
why this crucial intervention has been 
executed remain unclear to us (fig. 2). It 

Restoration Works for Putting 
Two Mural Fragments Back to Their 
Places in Boyana Church
prof. Grigory GIRGOROV
Vladimir TZVETKOV, dipl. conservator

fig. 1. The fragment of St. George exposed in the 
exonarthex of the Boyana church.
fig. 2. The place where the fragment of St. George 
has been taken off.
fig.  3. A stage of removing the new support.
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fig. 6. Condition of the fragment of St. Demetrius.
fig. 7. A stage of removing the facing.

fig. 8. The back of the fragment of St. Demetrius, prepared to be put back to its place on the wall.

is possible that the specialists who worked 
at that time had followed the desire to 
explore the underlying paint layer. Lately 
this fragment has been exposed on a new 
support in the exonarthex of the Boyana 
church (fig. 1). 

The second mural fragment was found 
in 2006 in an extremely bad condition in 
the outhouse near the church, which has 
been used as a workshop (fig. 6). The 
fragment was laid facedown and since it 
was absolutely impossible to be turned 
over, it was identified according to its size 
and form. After same old photographs had 
been examined, it was ascertained that this 
was a part of the torso of St. Demetrius 

depicted next to the above-mentioned 
image of St. George. The reasons why 
this second fragment has been taken of the 
wall, which has happened before 1898, 
are similarly unclear us. After a discussion 
in the team was carried out and an 

agreement with the committee approving 
the restoration works, was reached, it was 
decided that the two fragments should be 
put back to their places on the wall, so 
that the author’s idea and the composition 
entity of the preserved murals could be 
restored to the highest degree.

The fragment of St. George was 
removed from its new support by 
treating the integrated reversible layer of 

fig. 4. Preparation 
of the wall for 
putting the 
fragment of St. 
George back to its 
place.

fig. 5. The fragment 
of St. George is put 
back on the wall.
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The mural’s plaster having repeatedly 
been consolidated from the back with 
aqueous solution of acrylic emulsion, 
there followed a removal of the remains 
of cement, which has been used as a 
consolidation material during the period 
����-���5. The already consolidated 
original plaster was then made thinner 
and the secondarily detached pieces were 
mounted. Not till then did it become 
possible to turn the fragment face up and to 
remove the protective facing, made more 
than twenty years ago (fig. 7). Having 
been reinforced with leveling plaster from 
the back and with filled in losses from the 
face, the badly fragmented mural piece 
was put back to its place on the wall with 
the help of a wooden guard (fig. 8 and 9).

After the supporting plaster had dried 

out, filler was laid in the gap between the 
two fragments and along their borders (fig. 
10). The colour reintegration was executed 
in accordance with the method approved 
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polystyrene foam with an organic solvent 
(fig. 3). The plaster layer put at the back of 
the mural fragment to make it flat has been 
reinforced whit a cloth sheet, which was 
now mechanically removed.

After the wall surface had been leveled 
away with plaster, sticky plaster layers 

with supporting function were laid both on 
the back of the fragment and on the wall, 
leaving clear the underlying fragments 
of the previous painting period (fig. 4). 
Once it had been put back to its place the 
fragment of St. George was supported 
whit a prop and held back with reamers 
until the sticky plaster dried entirely out 
(fig. 5).

The bad condition of the fragment of St. 
Demetrius was due mainly to the fact that 
it has been unsuccessfully detached from 
the wall and some parts of it have had to 
be taken secondarily off. The bad keeping 
also contributed to the bad condition of the 
fragment by creating premises for rodent 
attacks and for freezing during the winter 
periods.

fig. 9. The fragment of St. Demetrius is put back 
on the wall.

fig 10. The north wall in the ‘First church’: 
condition before the colour reintegration.
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for all of the mural paintings in the Boyana 
church – restoration only of the primary 
hues by means of “dots” retouching.

After the fragments had been put 
back to their initial places the group of 
military saints on the north wall of the 
“First church” gained in integrity. The 

fig. 11. The north wall in the “First church”: condition after finishing the works for 
putting the fragments back to their places.

nearly destroyed and forgotten part of 
St. Demetrius was exposed again to the 
attention of the visitors. Thus the state, 
to which the murals have been preserved 
in the beginning of the 20th century, was 
largely retrieved (fig. 11).
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The symmetry with the nature and the 
high stage of preservation of the old stone 
architecture as well as the rich history 
of Dolno Lukovo village turns it into an 
original architectural resort that kept the 
spirit and the traditions of the Eastern 
Rhodopi Mountains.

The old name of the village is Goliamo 
Suvanli. The main occupation of the local 
population used to be silkworm breeding 
that was imported from Suflu and 
Dimotika, northern Greece. Silkworms 
breeding carried out by almost all of 
the families formed the character of the 
architecture. The big migration process 
of the population in the region, as well as 
the influence between the cultures lead 
to formation based on a new traditional 
experience of the local people and the 
settlers. There has been reorientation of 
the traditional cultural and economical 

relations in the region. 
During the ��th century the economical 

prosperity of the village is significant. 
Famous masters from Smolian region, 
together with masons from Gugutka, 
Popsko and Chernichino were building 
marvelous houses with stone. Nevertheless 
the impressive architecture of the houses, 
the village has unique church that is the 
oldest one in the region.

The church “St. St. Constantine and 
Elena” is located in the southwest side 
in the village. It is the only church at its 
time, but after the building of the new 
church “St. Archangel Michael” in 1850 
it became a cemetery church. According 
to the Ottoman rules at this time, the 
Bulgarians (the Christian community) 

The Church St. St. Constantine and Elena
in Dolno Lukovo village, Ivaylovgrad region. 
Technical Characteristics of the Architecture and 
Mural Paintings and Their State of Preservation

Stefko AENSKI, dipl. conservator

fig. 1. Non-traditional solution of the roof 
construction made by oak trimmer joists covered 

by tile-stones

fig. 2. Inscriptions on the apse outside the church 
that gives the date of the building the church
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was forbidden to build churches. In 1806 
the Christian community started building 
a church pretending that it is a place 
for cattle-shed for the animals, and for 
passengers to stay overnight. The place 
was not chosen by chance, there was oak 
tree forest near by on a naturally rising 

ground. The church has been build on a 
site higher to the north, separated with a 
stone wall from the near-by house yard 
and slopes to south and west, which were 
used afterwards for burial ceremonies. 
This lead to preservation of the building 
from soil waters and moisture. 

The church “St. St. Constantine and 
Elena” is a single-hull building with  naos 
and separate space for women at the west 
part in the exterior, and entrances at the 
north. The building is low-rise �� meters 
in width, 7 meters in length and 4 meters in 
hight. The stone walls are 0,70 meters thick, 

made from naturally colored river stones 
with a different sizes, bound together with 
mud, fortified with an oak wood trimmer 
joists. On top of that construction lays 
rough made oak trimmer joists covered 
with tile-stones, so called tikli (fig 1.)

The only natural light comes through 

a small aperture in the apse in the altar. 
Outside the church on the apse with bricks 
and small marble stones are written the 
year of the building of the church “1806” 
and a cross (fig 2.) The floor of the church 
is covered with big stone tiles and the gaps 
between are filed with little stones grained 
vertically as cobblestone pavement. In 
the middle of the floor on a marble tile 
there is inscription in Greek language, the 
translation in Bulgarian of which is: 

Димотика
На Всесветейшия Мелетий

--------------Йоргаки
Година 1806 март 16
на благовейния г-н г-н

Папа Димос че се построи
тая църква на св.Костадин и

Елена ктитор папа Димос
Милоулу Христо Гемишоулу

Вълчо ктитор   (fig. 3.)

fig. 3. Marble tile from the middle of the church 
floor, with inscriptions in Greek language with 
the year that church was built and the donors

fig. 4. Marble tile from the west wall of the 
church, with inscriptions in Greek language with 

the year that church was built and the donors

fig. 5. Half figure 
of а Saint
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Similar to it is the Greek text on a build 
in tile on the west wall, giving information 
about the date of building and the donors 
of the church, which in translation in 
Bulgarian is: 

Ктитор на църквата
Св.Костадин и Елена

и свещениците папа Димос
Христо Милоголос и съпругата

му Мата и син Митро
и Костадин и Костадин

Гимишоголу , Вълчо
Година 1806 март 16  (fig. 4.)

Inside the church the walls are finished 
with plaster, and only in the naos there 
are wall painting decorations. The entire 
building from inside is finished with rough 
plaster coating made from soil-mud from 
the natural deposits in the area which are 
rich of  plant additions. On top of the rough 
coating there is a fine plaster, applied even 
and made from lime and natural fiber 
fillings with thickness of approximately 
0,8cm.  The examination of the binding 
material of the lime plaster determined the 
character of the ingredients – cut hairs and 
plant additions from hemp. 

 The wall painting decoration is 
placed above the seats. It presents half 
figure images of saints. From south and 
north on top of the saints’ images  were 
painted  floral ornaments  in a frizz between 
the thick trimmer joists (fig. 5, 6.).

The image of “Christ Enthroned” that is 
placed above the bishop throne is painted 
directly on the wall similarly to the other 

images and not on an wooden panel as it is 
usually painted (fig. 7.). 

On the west wall of the naos there 
were painted the scenes “The Raising of 
Lazarus”, “ Dormition of Virgin Mary” 
and the scene “Last Judgment”, painted in 
a non-traditional way (fig. 8, 9, 10.). fig. 6. Floral ornament over the figures and 

between the thick trimmer joists

fig. 7. The 
Bishop 
throne. Image 
of “Christ 
Enthroned”

fig. 8. The scene “The Raisin of Lazarus”
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The images are simplified, linear and 
very close to the character of the primitive 
painting style of the late Tryavna School. The 
unknown painter was using simple pallete 
of a very few colors and  combinations of 
them. The examinations were made and 
the results giving information on the type 
of the pigments used. The white is chalk, 

the red is minium, the pink – combination 
of chalk and minium, the black is plant 
black, the grey is combination of chalk 
and plant black with addition of some blue. 
The binding material of the paint is egg 
yolk that means that the technique of the 
wall painting decoration is egg tempera. 
Inspite of the simple pallete, the primitive 
and schematic linear style, the murals 
present in a specific way the Revival style 
of wall painting decoration, that has no 
other analogous samples in that part of 
Bulgaria.

The woodcarved iconostasis is of 

a particular interest. It was made in 
“shepherd” wood carving style probably 
by a local master and is very similar to the 
woodcarving in Odrin ( fig. 11, 12.).

The specific site, the Aegean sea climate 
of the area, the good location of the church 
and afterwards the building of the cemetery 
with non-traditional burial chambers lead 
to natural draining of the area around the 
church. The specifics of the houses and 

the farm buildings are expressed in the 
style in which the church was build. The 
good slate roof and its construction kept 
the plaster inside in a good condition. 
There are localized destructions that 
appear in the area of liquing caused by the 
character of the plaster. Soil-mud type of 
the rough coating did not allow presence 
of moisture. The only access of moisture 
is caused by problems with the roof. The 
rough coatings made from mud were 
used in large in the building of the houses 
and churches during the Revival period 
in Bulgaria. The presence of paint layer 
on top of the plaster made these plasters 
valuable and raises the responsibilities for 

fig. 9. The scene “Dormition of Virgin Mary”
fig. 10.The scene “Last Judgment”
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construction, woodcarving and wall 
painting decoration and is kind of  
allegory center for Dolno Lukovo village, 
Ivaylovgrad and the Eastern Rhodopi 
mountains.

REFERENSES
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“Stoyo Shishkov” Smolyan. 

their preservation.
After assessing the church as a 

monument of the cultural heritage and 
the architecture restoration, electrical 
installation was installed. The roof was 
changed and the tiles were rearranged.  
The restoration works that were carried 
out during the 1990-ies restore the 
magnificence of the iconostasis and the 
wall paintings. Because of the good will for 
preservation of the church from the local 
Christian community and the municipality 
the condition of the church is good.

The church “St.st. Constantine and 
Elena” is one of the best samples of the 
living heritage and tradition of buildings 

fig. 11, 12. Elements of the woodcarving of the iconostasis

Translated in English by Borislava Nacheva



28

events



��

The Slovak capital Bratislava was host 
of the international symposium Photograph 
Heritage in Central, Southern and Eastern 
Europe: Past Present and Future. The 
symposium took place from 05th to 08 
November 2007 at Suza Conference 
Center. It was organized by the Getty 
Conservation Institute and the Academy of 
Fine Arts and Design in Bratislava. More 
than 120 participants joined this ambitious 
event. Presenters included colleagues 
from Slovak Republic, Slovenia, 
Serbia, Montenegro, Croatia, Bosnia 
and Herzegovina, Romania, Belarus, 
Poland, Czech Republic, Hungary and 
Bulgaria. Special lectures were given by 

specialists in photographs conservation, 
and amongst them Prof. Dusan Stulik 
from Getty Conservation Institute, Nora 
Kennedy from Metropolitan Museum, 
Grant Romer from George Eastman 
House. Bulgarian paper was prepared by 
Nikifor Haralampiev, Sylvia Varadinova, 
Reni Marcheva and Stefan Belishki, who 
presented it as invited speaker. Bulgarian 
attendants at the symposium also included 
Alexander Vatov and the photographer 
Zafer Galibov. Mr. Galibov presented 
to the audience part of his collection of 
photographs of Georgi Georgiev, taken in 
1930s. The symposium gave a wonderful 
opportunity to exchange ideas and 
information, and to make useful contacts 
with other professionals. New initiative 
for education in photographs conservation 
for the countries in south-eastern Europe 
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Symposium 
on Preservation of Photograph Heritage

Anastas Karastoyanov, Self-portrait, 1863

Zafer Galibov and Nikifor Haralmmpiev 
presenting the collection of photographs
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was announced by Prof. Stulik. He also 
presented a very interesting study and 
investigation, carried out at GCI, on the 
first photograph of Niepce from 1827.

More information about the GCI 
initiative for conservation of photograph 

heritage at: 
http://www.getty.edu/conservation/
science/photocon/index.html

Stefan Belishki, 
stefan_belishki@yahoo.com

Nikifor Haralampiev and Alexander Vatov 
donate Prof. Dusam Stulik photographic 

materials for the GCI collection Bulgarian presentation



��NEWSLETTER                                            No.1 (4), 2008 NEWSLETTER                                            No.1 (4), 2008 

During the period 27-30 August 
2007 Nova Gorica, Slovenia hosted the 
Interim meeting of ICOM-CC’s Glass 
and Ceramics Conservation Working 
Group. It was co-organized by ICOM-
CC, in the person of Lisa Pilosi (Working 
Group’s coordinator) and Goriški muzej, 
Nova Gorica, represented by Jana Šubic-
Prislan.

More than 50 professionals from all 
over the world presented their latest 
projects. The meeting was divided to 4 
sessions, each two covering the main 
subjects. A poster session was also held, 
posters presenting either the discussed 

topics or particular projects. 
Two Bulgarian conservators took 

part in the meeting - Daniela Cherneva, 
conservator from the National History 
Museum in Sofia, who presented a poster 
and Krassimira Frangova, a part time-
lecturer at the Conservation Department 
at the National Academy of Arts in Sofia , 
who presented a paper.

The meeting was pursued by working 
trips to Ljubljana, Ptuj and Celje where 
visits at the main museums were paid. 
At the National Museum in Ljubljana the 
group was given the opportunity to visit the 
Conservation laboratories, the visit being 
kindly hosted by the head of the laboratory 
Zoran Milić and his collaborates. There 

Interim Meeting of 
ICOM-CC Working Group Glass and 
Ceramics Conservation

Norman Tennent and Lisa Pilosi discussing the 
poster of Daniela Cherneva

The visit of the Archaeological museum at Ptuj.
The collection which includes various exponents 
(ceramic and metal finds to stone sarcofagi 
and mosaic decorations) is  disposed in a 13th 
century Dominican moanstery.
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also was a chance to visit the depots 
storing the glass and ceramics collections 
of the museum.

The papers as well as the abstracts of the 
posters were printed prior to the meeting 
and can be purchased at:

http://www.archetype.co.uk

Additional information for the Interim 
meeting and for the ICOM-CC Glass and 
Ceramics Conservation Working Group’s 
activities might be obtained at:

http://icom-cc.icom.museum/WG/Cerami
cGlassRelatedMaterials/Newsletters

Krassimira Frangova,
krassy_frangova@yahoo.com

The Metal Objects Conservation Laboratory at 
the National Museum, Ljubljana, and its head - 
Zoran Milic

The presentation of Krassimira Frangova’s paper
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